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Section A: Drama

Answer one question from this section.

Aphra Behn: The Rover

In what ways and with what effects does Behn explore different attitudes to social
class in The Rover?

Discuss Behn’s presentation of the relationship between Hellena and Willmore
in the following extract, showing what it adds to your understanding of their
relationship in the play. Pay careful attention to dramatic methods and their effects.

HELLENA:

WILLMORE:

HELLENA:

WILLMORE:

HELLENA:
WILLMORE:

ANGELLICA:
MORETTA:
ANGELLICA:

HELLENA:

WILLMORE:

[Aside] Now, if | should be hanged, | can’t be angry with him, he
dissembles so heartily. [To WILLMORE] Alas, good captain, what
pains you have taken: now were | ungrateful not to reward so true
a servant.

Poor soul, that’s kindly said, | see thou bearest a conscience. Come
then, for a beginning show me thy dear face.

I’'m afraid, my small acquaintance, you have been staying that
swingeing stomach you boasted of this morning: | then remember
my little collation would have gone down with you, without the sauce
of a handsome face; is your stomach so queasy now?

Faith, long fasting, child, spoils a man’s appetite. Yet if you durst
treat, | could so lay about me still -

And would you fall to, before a priest says grace?

On fie, fie, what an old out-of-fashioned thing hast thou named?
Thou couldst not dash me more out of countenance shouldst thou
show me an ugly face.

[Whilst he is seemingly courting HELLENA, enter ANGELLICA,
MORETTA, BISKEY, and SEBASTIAN, all in masquerade.
ANGELLICA sees WILLMORE and stares.]

Heavens, 'tis he! and passionately fond to see another woman.
What could you less expect from such a swaggerer?

Expect? As much as | paid him: a heart entire,
Which | had pride enough to think whene’er | gave,
It would have raised the man above the vulgar,
Made him all soul! and that all soft and constant.

You see, captain, how willing | am to be friends with you (till time
and ill luck make us lovers), and ask you the question first, rather
than put your modesty to the blush, by asking me; for alas, | know
you captains are such strict men, and such severe observers of
your vows to chastity, that ‘twill be hard to prevail with your tender
conscience to marry a young willing maid.

Do not abuse me, for fear | should take thee at thy word, and marry
thee indeed, which I'm sure will be revenge sufficient.
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HELLENA: O’ my conscience, that will be our destiny, because we are both
of one humour: | am as inconstant as you, for | have considered,
captain, that a handsome woman has a great deal to do whilst her
face is good, for then is our harvest-time to gather friends; and
should | in these days of my youth, catch a fit of foolish constancy, |
were undone; ‘tis loitering by daylight in our great journey. Therefore,
| declare, I'll allow but one year for love, one year for indifference,
and one year for hate; and then, go hang yourself: for | profess
myself the gay, the kind, and the inconstant. The devil’s in’t if this
won’t please you.

WILLMORE: Oh, most damnably. | have a heart with a hole quite through it too,
no prison mine to keep a mistress in.

ANGELLICA: [Aside] Perjured man! how | believe thee now.

HELLENA: Well, | see our business as well as humours are alike: yours to
cozen as many maids as will trust you, and | as many men as have
faith. See if | have not as desperate a lying look, as you can have for
the heart of you.

[HELLENA pulls off her vizard: WILLMORE starts.]
How do you like it, captain?

WILLMORE: Like it! by heaven, | never saw so much beauty! Oh, the charms of
those sprightly black eyes, that strangely fair face, full of smiles and
dimples, those soft round melting cherry lips, and small even white
teeth! Not to be expressed, but silently adored! [HELLENA replaces
her vizard.] Oh, one look more, and strike me dumb, or | shall repeat
nothing else till 'm mad.

(from Act 3, Scene 1)
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Inua Ellams: Barber Shop Chronicles

2 Either (a) ‘You're young, your opinion doesn’t matter.’

Keeping Simphwe’s comments to Fabrice in mind, discuss Ellams’s exploration
of relationships between the older and younger generations in Barber
Shop Chronicles.

Or (b) Analyse some of the ways in which Ellams shapes an audience’s response to
Emmanuel here and elsewhere in the play. Use the following extract as the central
focus of your answer.

SAMUEL:
TANAKA:
SAMUEL:
TANAKA
SAMUEL:
TANAKA:
EMMANUEL:
SAMUEL:
TANAKA:
SAMUEL:
EMMANUEL:
SAMUEL:

EMMANUEL:
SAMUEL:

TANAKA:
EMMANUEL:

TANAKA:
EMMANUEL:

TANAKA:
EMMANUEL:

[SIZWE is leaving as EMMANUEL enters.]
Did you want a cut?

Er ... Yeah. Where’s Winston?

Did you make an appointment?

Yeah, three hours ago.

He is out, he has a four o’clock home client.
Right.

My friend. [Gestures to his chair]

I’'d watch him if | was you.

What?

Man has a history of violence and stealing people’s business / if he
Samuel.

What?

[Beat]

Three years to the day since went in, remember? And you can'’t
even apologise.

[Beat]

Whatever you feel happened, | think / you should think
Move, man.

[He leaves. EMMANUEL /s silent, gestures again.]
Winston cuts me.

| trained Winston. All the time you’ve been coming here, we've
not spoken.

| always go to Winston.

| don’t mind. Just an observation.
[Beat]

Lower the sides and a shape up?

| know.
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TANAKA:

EMMANUEL:

TANAKA:

EMMANUEL.:

TANAKA:

EMMANUEL:

TANAKA:

EMMANUEL:

TANAKA:

EMMANUEL:

EMMANUEL:

Same price?

Eight pounds

[Beat]

[TANAKA sits.]

[Beat]

What Sam said ... a history of violence?

Let’s just say | used to ... communicate with my fists when | was
young. | was someone else. | stopped when | started barbing, when
Samuel was born. Both things can’t exist in a man.

[Beaf]

Stealing people’s business?
That’s another conversation.
[Beat]

You've know him for a while?
Yes. He’s my best friend’s boy.
His father started the shop?

He invested more than us, but we were three, Malachi, Elnathan and
me. Young rascals. Your age. So similar, we had the same poster
above our chairs.

[TANAKA Jaughs.]
Same dreams.

(from Scene 10, London)
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Lorraine Hansberry: A Raisin in the Sun

3 Either (a) Consider some of the dramatic ways in which Hansberry explores the loss of hope
and the effects of its loss in A Raisin in the Sun.

Or (b) Comment closely on Hansberry’s dramatic presentation of the family in the
following extract, showing what it adds to your understanding of the family in

the play.

MAMA: [Eyeing the box, which is obviously a gifff What is that?

Text removed while waiting for copyright clearance.
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Text removed while waiting for copyright clearance.

MAMA:
What are we all standing around here for? We ain’t finished packin’
yet. Bennie, you ain’t packed one book.
[The bell rings.]
(from Act 2, Scene 3)
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William Shakespeare: As You Like It

4 Either (a) Discuss some of the ways in which Shakespeare makes loyalty significant to the
play’s meaning and effects.

Or (b) Comment closely on Shakespeare’s dramatic presentation of Rosalind and
Celia in the following extract, showing what it adds to your understanding of their
characterisation in the play.

CELIA:
ROSALIND:

CELIA:

ROSALIND:
CELIA:

ROSALIND:

CELIA:

ROSALIND:

CELIA:

ROSALIND:

CELIA:

ROSALIND:

[Enter ROSALIND and CELIA.]
| pray thee, Rosalind, sweet my coz, be merry.

Dear Celia, | show more mirth than | am mistress of, and would
you yet were merrier: unless you could teach me to forget a
banished father, you must not learn me how to remember any
extraordinary pleasure.

Herein, | see, thou lov’st me not with the full weight that | love
thee; if my uncle, thy banished father, had banished thy uncle,
the Duke my father, so thou hadst been still with me, | could have
taught my love to take thy father for mine; so wouldst thou, if the
truth of thy love to me were so righteously tempered as mine is
to thee.

Well, I will forget the condition of my estate to rejoice in yours.

You know my father hath no child but I, nor none is like to have;
and, truly, when he dies thou shalt be his heir: for what he hath
taken away from thy father perforce | will render thee again in
affection. By mine honour, | will, and when | break that oath, let
me turn monster. Therefore, my sweet Rose, my dear Rose,

be merry.

From henceforth | will, coz, and devise sports. Let me see, what
think you of falling in love?

Marry, | prithee do, to make sport withal: but love no man in good
earnest — nor no further in sport neither — than with safety of a
pure blush thou mayst in honour come off again.

What shall be our sport then?

Let us sit and mock the good housewife Fortune from her wheel,
that her gifts may henceforth be bestowed equally.

| would we could do so: for her benefits are mightily misplaced,
and the bountiful blindwoman doth most mistake in her gifts
to women.

'Tis true, for those that she makes fair she scarce makes honest,
and those that she makes honest she makes very ill-favouredly.

Nay, now thou goest from Fortune’s office to Nature’s: Fortune
reigns in gifts of the world, not in the lineaments of Nature.

[Enter TOUCHSTONE the clown.]
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CELIA: No? When Nature hath made a fair creature, may she not by
Fortune fall into the fire? Though Nature hath given us wit to
flout at Fortune, hath not Fortune sent in this fool to cut off
the argument?

ROSALIND: Indeed there is Fortune too hard for Nature, when Fortune makes
Nature’s natural the cutter-off of Nature’s wit.
CELIA: Peradventure this is not Fortune’s work neither but Nature’s who,

perceiving our natural wits too dull to reason of such goddesses,
hath sent this natural for our whetstone: for always the dullness
of the fool is the whetstone of the wits. — How now, Wit, whither
wander you?

TOUCHSTONE: Mistress, you must come away to your father.
(from Act 1, Scene 2)
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Section B: Poetry
Answer one question from this section.
from Zaffar Kunial: England’s Green

5 Either (a) Discuss some of the effects created by Kunial’s use of settings. You should explore
two poems from the selection in your answer.

Or (b) Comment closely on ways in which Kunial explores language and its effects in the
following poem and elsewhere in the selection.

Bronté Taxis

On the hour, up in the wind

| hear the parish chimes

and think of the word parochial
and then precarious —

the whole village almost clings

to the hill, as if stalled by the syllables
of a spell, a stopped fall, or rise —
the brunt air pulls at the branches
and reaches for foundations

and ropes, the high buried bells,
their tilting hinterlands —
precarious and parochial

the way whole islands can hang
on a vowel, windy

asano,uor

e and how it all can turn — a land
found on the pebble ofaporab

is lost in a high-browed, hawk-eyed é
and | think of that low-rooted y

in the Ulster name Prunty —

a forked hawthorn at the end

of border-country — where wind

and earth, vowel and consonant
aren’t continents apart — as the steep
B&Bs, their hinged signs

lifting in the breeze, grip the tipping
verticals of Haworth — here

within my radius in Bronté

Country — and a Kashmiri

cab driver puts his hand

to the gear, clutch down

up the cobbled road.
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from Ada Limén: The Carrying

(@) ‘Her poetry appeals to our mind rather than our emotions.’

American Pharoah

Despite the morning’s gray static of rain,

we drive to Churchill Downs at 6 a.m.,

eyes still swollen shut with sleep. | say,

Remember when | used to think everything

was getting better and better? Now | think

it’s just getting worse and worse. | know it’'s not
what I'm supposed to say as we machine our

way through the silent seventy minutes on 64

over potholes still oozing from the winter’s
wreckage. I'm tired. I've had vertigo for five

months and on my first day home, he’s shaken

me awake to see this horse not even race, but
work. He gives me his jacket as we face

the deluge from car to the Twin Spire turnstiles,
and once deep in the fern-green grandstands | see
the crowd. A few hundred maybe, black umbrellas,
cameras, and notepads, wet-winged eager early birds
come to see this Kentucky-bred bay colt with his
chewed-off tail train to end the almost forty-year
American Triple Crown drought. A man next to us,
some horse racing bigwig, hisses a list of reasons
why this horse — his speed-heavy pedigree, muscle
and bone recovery, etcetera etcetera could never
win the grueling mile-and-a-half Belmont Stakes.
Then the horse comes out, first just casually trotting
with his lead horse, and all at once, a brief break

in the storm, and he’s racing against no one

but himself and the official clockers, monstrously
fast and head down so we can see that faded star
flash on his forehead like this is real gladness.

As the horse eases up and all of us close our mouths

to swallow, the big-talking guy next to us folds his arms,

says what | want to say too: / take it all back.

© Cambridge University Press & Assessment 2026 9695/01/SP/29

How far and in what ways do you agree with this view of Limén’s poetry? You
should explore two poems from the selection in your answer.

(b) Comment closely on ways in which Limén explores human responses to animals in
the following poem and elsewhere in the selection.
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from Christina Rossetti: Selected Poems

7 Either (a) In what ways and with what effects does Rossetti explore relationships between

women and men in two poems from the selection?

Or (b) Discuss some of the ways in which the following poem is typical of Rossetti’s poetic
methods and concerns in the wider selection. Use the poem below as the main

focus of your answer.

From the Antique

It's a weary life, it is; she said: —
Doubly blank in a woman’s lot:

| wish and | wish | were a man;
Or, better than any being, were not:

Were nothing at all in all the world,
Not a body and not a soul;

Not so much as a grain of dust
Or drop of water from pole to pole.

Still the world would wag on the same,
Still the seasons go and come;

Blossoms bloom as in days of old,
Cherries ripen and wild bees hum.

None would miss me in all the world,
How much less would care or weep:

| should be nothing; while all the rest
Would wake and weary and fall asleep.
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from Songs of Ourselves: Volume 3

8 Either (a) Compare some of the ways in which two poems from the selection use symbols.

Or (b) Examine ways in which poets create atmosphere here and elsewhere in the
selection. Use the poem by Robert Louis Stevenson below as the main focus of
your answer.

| Saw Red Evening Through the Rain

| saw red evening through the rain,
Lower above the steaming plain;

| heard the hour strike small and still,
From the black belfry on the hill.

Thought is driven out of doors to-night
By bitter memory of delight;

The sharp constraint of finger tips,

Or the shuddering touch of lips.

| heard the hour strike small and still,
From the black belfry on the hill.
Behind me | could still look down

On the outspread monstrous town.

The sharp constraint of finger tips
Or the shuddering touch of lips,
And all old memories of delight
Crowd upon my soul to-night.

Behind me | could still look down
On the outspread feverish town;
But before me still and grey

And lonely was the forward way.

(Robert Louis Stevenson)
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